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Art History
Department Website: http://arthistory.uchicago.edu
Program of Study

The study of art history encompasses the visual art, architecture, and material culture of a wide range of
regions and historical periods. Art history courses develop students' skills in visual analysis, interpretation of
images and texts, use of historical sources, and engagement with scholarly debates. So conceived, the study
of art is an element of a general, liberal arts education; the skills of analytical thinking, logical argument, and
clear verbal expression necessary to the program are basic to most fields. While maintaining the University of
Chicago’s traditional emphasis on the life of the mind, the major in art history prepares students for advanced
study at the graduate level as well as for a wide array of careers involving visual acuity, design, research, and
analysis.

Within the Department of Art History, courses at the 10000 level meet the general education requirement
in the arts. Majors and minors are strongly encouraged to take at least one 10000-level course to meet their
general education requirements. To meet their art history degree requirements, majors and minors can count
an additional two 10000-level courses. Upper-level (20000-level) courses may take a relatively broad or narrow
approach to particular periods, places, themes, or issues, or may deal with theoretical questions. The usual
prerequisite for 20000-level art history courses is consent of instructor or any 10000-level course in art history or
visual arts.

General Education Courses
Any of these 10000-level courses is an appropriate choice for any undergraduate to meet the general

education requirement in the arts. None presuppose prior training in art.

Introduction to Art
ARTH 10100 Introduction to Art develops basic skills in the analysis and critical enjoyment of a wide range

of visual materials. Issues and problems in the making, exhibition, and understanding of images and objects
are explored through classroom discussion of key works, critical reading of fundamental texts, visits to local
museums, and writing.

Survey Courses
ARTH 14000 through 16999 - discuss major monuments of world art and architecture in the context of

broad chronological and geographic categories and in relation to broad questions concerning the role art plays in
individual, societal, and institutional settings.

• ARTH 14000 through 14999 - address Western art in Antiquity, the Middle Ages, and the Renaissance.
• ARTH 15000 through 15999 - address Western art from the early modern period to the present day.
• ARTH 16000 through 16999 - address the art of Africa, Asia, Latin America, and/or the Middle East.

Art in Context Courses
• ARTH 17000 through 18999 - introduce students to a well-defined issue, topic, or period of art in depth;

at the same time, these courses explore issues of creativity, communication, and value in a series of concrete
case studies.

Students who have taken at least one course in art history or visual arts, or who have equivalent
nonacademic experience, may elect to take an advanced lecture course, numbered from 20000 to 29999. The usual
prerequisite is consent of instructor or any 10000-level course in art history or visual arts. The 20000-level art
history courses investigate the arts of specific periods and places from a variety of perspectives. Some courses
embrace large bodies of material defined by national culture; others follow developments in style, iconography,
and patronage as they affect works in selected media.

Major in Art History
The BA in art history furnishes students with a broad knowledge of art, including architecture, even as

it provides an opportunity for the complementary, intensive study of an area of special interest. The basic
components of the concentration are: a Special Field, devised in consultation with departmental instructors
and the Director of Undergraduate Studies (DUS); a distribution of courses outside the special field; at least
two research papers in art history (emerging from ordinary course work in the department); and a seminar
on art-historical methods and issues. Fourth-year students who wish to pursue honors in the major conduct
independent research on a topic of their own devising, producing a BA Paper with the guidance of a faculty
member and a graduate preceptor.

Program Requirements
All art history majors are encouraged to take one course in art history at the 10000 level to fulfill their

general education requirement in the arts. Students can count an additional two courses at the 10000-level for
the major. These courses are useful preliminaries to advanced work, and it is therefore strongly recommended
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that students take 10000-level courses as early as possible in their undergraduate careers. Note: Students who
have formally declared the major in art history are guaranteed admission to 10000-level courses by notifying the
instructor in advance.

The Standard Curriculum
Ten courses are required for the art history major. The ten courses can include two at the 10000 level. The rest

should be at the 20000 level or above.

The standard formula for requirements in the major goes by the sobriquet “4-3-2-1.” All art history majors
must complete the following:

• Four courses at the 20000 level to meet a distribution requirement within the department. Questions
about distribution requirements should be brought to the Director of Undergraduate Studies. Courses
should be selected for maximal geographical, chronological, cultural, and methodological diversity, and for
minimal overlap with the Special Field.

• Three courses in a Special Field. Students develop the Special Field in consultation with departmental
instructors and the Director of Undergraduate Studies. Because Special Fields reflect the interests of
individual students, they range widely in topic, approach, and scope. Reading courses with art history
faculty may be used to pursue specific questions within a Special Field. For more on the Special Field,
seeSpecial Field (http://collegecatalog.uchicago.edu/thecollege/arthistory/#Special%20Field%20Major) below.

• Two courses as free electives. Courses outside the Department of Art History that relate directly to the
Special Field are eligible to meet this requirement by petition to the Director of Undergraduate Studies.

• One methods seminar: ARTH 29600 Doing Art History. Students are expected to take this course in
their second or third year.

Two research papers of 10–15 pages, are also required for the art history major. See Research Papers below.

In all of the above cases, graduate seminars at the 40000 level may count toward requirements in the major.
Students are advised, however, that such courses impose special burdens of time and expertise, and admission to
them is typically only by explicit approval of the instructor and may involve various prerequisites.

Students wishing to pursue honors in the major have additional requirements, described below under
Honors.

Special Field
The Special Field is developed by the student in consultation with instructors and the Director of

Undergraduate Studies, and may take various forms. It may be defined with reference to a civilization, a
chronological period, a nation-state, a cultural institution, or a suitable combination; it may be conceptual in
character (e.g., art and the history of science, urban history, geography, gender and sexuality studies); it may
combine historical, critical, and theoretical perspectives (e.g., politics and visual art in the twentieth century); it
may be based in a particular medium or class of object (e.g., the built environment, tomb assemblages, or prints);
it may combine historical and studio-practice courses (e.g., DoVA, CMST, TAPS, Music) to explore interrelations
(e.g., art and dance). In many cases, courses outside the Department of Art History will be directly relevant to
the Special Field; up to two such courses may be counted toward the major as free electives to complement the
Special Field.

For those writing a BA Paper, the topic normally develops from the Special Field and allows for further
study in the Special Field through independent research and writing.

A proposal for the Special Field, in the form of a written petition, must be received by the Director of
Undergraduate Studies and approved no later than the end of a student's third year. It is strongly recommended
that students complete at least two courses in their Special Field by the end of their third year. The Special
Field Declaration Form is available on the Department of Art History website (https://arthistory.uchicago.edu/
undergraduate/major-requirements/).

Doing Art History
ARTH 29600 Doing Art History is designed to introduce the methods of art historical research. It is required

of art history majors; if they wish, minors may take the course to satisfy a 20000-level course requirement. The
course is open to both second- and third-year art history majors.

Research Papers
All art history majors write at least two research papers of 10–15 pages. Students who wish to write a BA

Paper should complete this requirement before the beginning of their fourth year. A research paper can be:

• a paper written to fulfill a course assignment,
• the extension of a shorter course paper (either during the course or after its completion) to meet the

page requirement, or
• a new paper on a topic chosen in consultation with the instructor.
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The paper should include an analysis of existing scholarship and other relevant source materials. The paper
should also draw on that scholarship and evidence to shape and support a thesis or argument of the student's
own devising. Formal analyses of works of art and analytic papers on materials assembled by the instructor do
not qualify. Upon completion of the paper, students should submit the research paper completion form to the
Director of Undergraduate Studies.

Honors
Art history majors who wish to pursue a BA with honors must complete the following requirements in

addition to the standard curriculum. Students interested in pursuing honors must file a petition with the Director
of Undergraduate Studies in the Spring Quarter of the third year. These students must register for the BA Paper
writing seminar (ARTH 29800 (http://collegecatalog.uchicago.edu/search/?P=ARTH%2029800) Senior Thesis
Workshop) in Autumn Quarter of the fourth year. Writing the BA Paper is a process that usually takes more
than two quarters. Each student must secure the consent of an art history faculty member who will serve as
his or her adviser. As students are expected to do research for the BA Paper during the summer, students are
strongly encouraged to secure an advisor in the Spring Quarter of their third year. Working with a preceptor,
students must then complete a BA Paper by the second week of Spring Quarter of the fourth year. The BA
Paper is typically a 20- to 30-page research paper of original work that grows out of the Special Field. For more
information, see BA Paper and Seminar (http://collegecatalog.uchicago.edu/thecollege/arthistory/#BA%20Paper
%20and%20Seminar).

To be eligible for honors in the major, students must complete both the BA seminar and the BA Paper, and
must have earned a major GPA of at least 3.5 and cumulative GPA of 3.3 at the time of graduation. Please note
that completion of the BA Paper does not, in itself, guarantee honors in the major. Honors are awarded by the
College on the basis of a departmental nomination of exceptional BA Papers.

BA Paper and Seminar
ARTH 29800 Senior Thesis Workshop is a workshop course offered in Autumn Quarter designed to assist

students in writing and researching their BA Papers. Students typically take the seminar in Autumn Quarter
before graduating in Spring Quarter; students graduating in Autumn or Winter Quarter should take the course
in the previous academic year. In the closing sessions of the seminar, students present their work-in-progress
for the BA Paper. They continue their research on the paper during the following quarters, meeting at intervals
with their faculty BA advisor. Students have the option of taking ARTH 29900 Preparation for the BA Paper in
Autumn or Winter Quarter to afford additional time for research or writing; this course is taught by arrangement
between a student and his or her advisor. This course would be in addition to the 11 courses for the major with
honors.

A polished draft of the BA Paper is due by Friday of ninth week of the quarter preceding graduation; the
final version of the BA Paper is due Monday of second week of the quarter of graduation. Both the draft and final
version of the BA Paper must be submitted in duplicate: one copy to the faculty advisor and the second to the
Department of Art History. Because individual projects vary, no specific requirements for the BA Paper have been
set. Essays typically range in length from 20 to 30 pages, but there is no minimum or maximum. Students should
consult their BA advisor regarding all details, including optimal length, of the BA Paper.

The BA Paper is a substantial research paper that presents an original argument or develops original
evidence about an intellectual problem. The paper should demonstrate the student’s capacity to formulate a
serious research problem, develop a clear thesis, and substantiate the thesis on the basis of careful analysis of
relevant evidence and measured consideration of competing views. The originality of the BA Paper may lie in
the discovery of evidence, a new, critical analysis of familiar claims, or the synthesis of materials. In keeping
with guidelines set by the College, the Department of Art History only recommends papers that have earned the
highest grade to the master of the Humanities Collegiate Division for consideration of departmental honors.

Double Majors and the BA Paper
Whether or not a single BA Paper can satisfy requirements for a double major in art history and another

program is decided by the department on a case-by-case basis. Students should consult with the Director of
Undergraduate Studies. The criteria on which the decision is based include:

• the degree to which the resulting thesis is likely to speak from and to art history, even as it necessarily
speaks from and to another field;

• the feasibility of the proposed advising arrangements for the proposed joint thesis; and
• the department's estimation of the student's track record for independent work that bodes well for

writing a successful thesis while navigating between two majors.

Transferring Credit
No credit from Advanced Placement (AP) exams can be used in the major. Up to four courses taken outside

the University of Chicago may be counted towards the art history major, contingent on approval by the College
and Director of Undergraduate Studies. Students planning to take courses outside the University are urged to
consult with the Director of Undergraduate Studies as they formulate their plans. Students should also consult

http://collegecatalog.uchicago.edu/search/?P=ARTH%2029800
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with their College adviser to be sure that they understand the University’s procedures for transfer credit. Refer to
Transfer Credit (http://collegecatalog.uchicago.edu/thecollege/transfercredit/) for more information.

While studying abroad, students are encouraged to keep excellent records: they will be required to submit
the syllabus and all written work for each course in order to be considered for credit. Please note that some
courses may be approved by the College but not by the major.

Students first apply for transfer credit from the College, and credit for courses taken as part of a University
of Chicago–affiliated direct enrollment program is vetted by Study Abroad. When the credit has been approved,
students petition the Director of Undergraduate Studies in writing for credit for the major. The petition must
include a cover letter with the title and description of the course, as well as the name and location of the
institution. To the cover letter should be attached a syllabus and a written record of the work the student did for
the course. The Director of Undergraduate Studies will review the work for each course individually, determine
if the course is applicable for credit in the major, and, if so, where that credit should be applied.

Summary of Requirements for the Major
MAJOR: Standard Curriculum
Four (4) courses approved to meet the distribution requirement * 400
Three (3) courses approved in a special field * 300
Two (2) courses approved as electives * 200
ARTH 29600 Doing Art History 100
Two (2) 10- to 15-page research papers
Total Units 1000

* Two 10000-level art history courses can count towards the total of ten required for the major. The rest
should be at the 20000-level or higher.

MAJOR: Honors Curriculum
Four (4) courses to meet the distribution requirement * 400
Three (3) courses in a special field * 300
Two (2) courses as electives * 200
ARTH 29600 Doing Art History 100
Two (2) 10- to 15-page research papers
ARTH 29800 Senior Thesis Workshop 100
BA Paper +

Total Units 1100

* Two 10000-level art history courses can count towards the total of ten required for the major. The rest
should be at the 20000 level or higher.

+ Some students register for ARTH 29900 Preparation for the BA Paper in Autumn or Winter Quarter to
afford additional time for research or writing. This course would be taken in addition to the 11 courses in
the major with honors.

Advising
Art history majors should see the Director of Undergraduate Studies no less than once a year for

consultation and guidance in planning a special field, in selecting courses, and in choosing a topic for the
BA Paper if pursuing honors, as well as for help with any academic problems within the major. When
choosing courses, students should refer to the worksheet available on the Art History website (https://
arthistory.uchicago.edu/undergraduate/major-requirements/). This form helps each student and the Director of
Undergraduate Studies monitor the student's progress in the program.

In order to keep an accurate record of students' progress to graduation, students will need to regularly
provide a copy of the updated major worksheet to their College adviser for processing.

Recommendations for Art History Majors
Qualified undergraduate students in art history may, with the express permission of the instructor, enroll

in graduate seminars in the department. (These seminars are also open to non-majors with the same proviso.)
For students interested in graduate study in art history, it is advantageous to have performed well in a graduate
seminar while completing the BA.

Students are urged to also pursue upper-level language courses. If a language course is relevant to a
student's Special Field, the student may petition the Director of Undergraduate Studies to count it toward
electives.

http://collegecatalog.uchicago.edu/thecollege/transfercredit/
http://collegecatalog.uchicago.edu/thecollege/transfercredit/
https://arthistory.uchicago.edu/undergraduate/major-requirements/
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Those planning to continue their study of art history at the graduate level are advised to achieve language
competency equal to at least two years of college study in French or German, or in the language(s) relevant for
the geographic region that corresponds to their primary area of interest.

Grading
Art history majors must receive quality grades in courses taken for the major. ARTH 29900 Preparation for

the BA Paper is open for Pass/Fail grading with consent of the instructor. Art history courses elected beyond
program requirements may be taken for P/F grading with consent of the instructor. All courses taken to satisfy
the general education requirement in the arts must receive quality grades. Nonmajors may select the P/F grading
option with consent of the instructor if they are taking an art history course that is not satisfying a general
education requirement. A Pass grade is given only for work of C– quality or higher.

Minor in Art History
All art history minors are encouraged take at least one (1) course in art history at the 10000 level to fulfill

their general education requirement in the arts. Minors can count an additional two courses at the 10000-level for
the degree. These courses are useful preliminaries to advanced work, and it is, therefore, strongly recommended
that students take 10000-level courses as early as possible in their undergraduate careers. Note: Students who
have formally declared the minor in art history and seek admission to a 10000-level courses should notify the
instructor in advance.

Six courses are required for the art history minor. The six required courses can include two at the 10000
level. The rest should be at the 20000 level or above. (Art history graduate seminars at the 40000 level may count
toward requirements in the major. Students are advised, however, that such courses impose special burdens
of time and expertise, and admission to them is typically only by explicit approval of the instructor and may
involve various prerequisites.)

The formula for course requirements in the minor goes by the sobriquet “3-and-3.”

• Three art history courses to meet a distribution requirement within the department. Courses should
be selected for maximal geographical, chronological, cultural, and methodological diversity, and for minimal
overlap with the Special Field.

• Three art history courses in a Special Field. Students develop the Special Field in consultation
with departmental instructors and the Director of Undergraduate Studies. Because Special Fields reflect
the interests of individual students, they range widely in topic, approach, and scope. Reading courses
with art history faculty may be used to pursue specific questions within a Special Field. For more on the
Special Field, see Special Field (http://collegecatalog.uchicago.edu/thecollege/arthistory/#Special%20Field
%20Minor).

One research paper is required for the minor. In one of their courses, students will write a research paper of
about 10–15 pages on a topic chosen with and guided by the instructor, by individual arrangement at the start of
the quarter (see Research Papers (http://collegecatalog.uchicago.edu/thecollege/arthistory/#Research%20Papers)).
Minors may elect to take ARTH 29600 (http://collegecatalog.uchicago.edu/search/?P=ARTH%2029600) Doing Art
History with the majors.

Students who elect the minor program in art history must meet with the Director of Undergraduate Studies
before the end of Spring Quarter of their third year to declare their intention to complete the minor. Students
choose courses in consultation with the Director of Undergraduate Studies. The Director's approval for the minor
program should be submitted to a student's College adviser by the deadline above on the Consent to Complete
a Minor Program (https://humanities-web.s3.us-east-2.amazonaws.com/college-prod/s3fs-public/documents/
Consent_Minor_Program.pdf) form available on the Art History website (https://arthistory.uchicago.edu/
undergraduate/program/minor-requirements/).

Courses in the minor may not be double counted with the student's major(s), other minors, or general
education requirements. Courses in the minor must be taken for quality grades, and more than half of the
requirements for the minor must be met by registering for courses bearing University of Chicago course
numbers.

Special Field
The Special Field is developed by the student in consultation with instructors and the Director of

Undergraduate Studies, and may take various forms. It may be defined with reference to a civilization, a
chronological period, a nation-state, a cultural institution, or a suitable combination; it may be conceptual in
character (e.g., art and the history of science, urban history, geography, gender and sexuality studies); it may
combine historical, critical, and theoretical perspectives (e.g., politics and visual art in the twentieth century); it
may be based in a particular medium or class of object (e.g., the built environment, tomb assemblages, or prints);
it may combine historical and studio-practice courses (e.g., DoVA, CMST, TAPS, Music) to explore interrelations
(e.g., art and dance).

http://collegecatalog.uchicago.edu/thecollege/arthistory/#Special%20Field%20Minor
http://collegecatalog.uchicago.edu/thecollege/arthistory/#Special%20Field%20Minor
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Summary of Requirements for the Minor in Art History
Three (3) courses approved to meet the distribution requirement * 300
Three (3) courses approved in a special field + 300
One (1) 10- to 15-page research paper
Total Units 600

* Two 10000-level art history courses can count towards the total of six required for the minor.
† One of the courses may be ARTH 29600 Doing Art History. Students in the minor would research and

write an essay on a topic of their choice instead of preparing an honors paper proposal.

Art History Courses
ARTH 10100. Introduction to Art. 100 Units.
This course develops skills in perception, comprehension, and evaluation of various art objects and the
built environment. It encourages close analysis of visual materials, exploring the range of questions and
methods appropriate to works of art and buildings, in their historical, theoretical, and social dimensions. Most
importantly, the course emphasizes articulate writing and salient argumentation about visual and other aesthetic
phenomena. Three coherent units, on Monument/Site, Image/Medium, and Object/Museum, explore these issues
across cultures and periods. Examples draw on original objects in campus collections and sites on campus.
Instructor(s): Staff Terms Offered: Spring
Note(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts.

ARTH 10701. Sound and the Built Environment. 100 Units.
This course combines texts from the fields of sound studies, acoustics, ecology, urbanism, and architecture
history and theory with discussion of cultural, social, and environmental factors in order to paint a multifaceted
picture of the nuance complexities of how sound interacts with the built environment at all scales.
Instructor(s): K. Wagner Terms Offered: Autumn

ARTH 14402. Introduction to the Arts of the Italian Renaissance. 100 Units.
This course will cover the major themes and works of the Italian Renaissance, including painting, sculpture,
decorative arts, and architecture. We will consider stylistic development of the arts from the period of roughly
1300 (late Medieval/pre-Renaissance predecessors) to 1560. Throughout the course we will interrogate the
concept of "Renaissance" as a unifying term and examine its relationship to the Medieval in terms of both
continuity and change. A major focus of the course will be the functions of different media in this time period,
and we will consider patronage, multiple viewerships, and access. We will explore how, for whom, and why
works were created, and interrogate the relevance of the category 'fine arts' as it is commonly understood to the
Renaissance. Additional themes will be: artistic practice, especially collaboration and competition; regional styles;
the relationship of art in this period to the intellectual, political, and spiritual climate(s) of the time."
Terms Offered: Summer

ARTH 15706. Introductory Skills & Processes for Architecture and Urban Design. 100 Units.
This studio course seeks to acquaint students with a range of skills and methods in design, including manual,
digital and hybrid methods. Students will test out several design processes through a series of problem sets
and micro-projects, and develop their own personal tools and ways as they go. An emphasis will be put on
free play and experimentation, followed by rounds of revision and refinement. We will also consider how
historical research, precedent, context and constraint can help meaningfully inform design process, without
overly paralyzing it. This is an excellent course to take if you are interested in other studio design courses (such
as courses listed ARCH 2419X and ARCH 24267), but want to build up your skills before undertaking a major,
quarter-long project.
Instructor(s): Luke Joyner Terms Offered: Winter
Prerequisite(s): This course is consent only

ARTH 15780. Western Modern Art from the Enlightenment until Today. 100 Units.
Surveying the history of modern Western art from the 18th through the 21st century, this course will introduce
students to the artists, art works, and issues central to the relationship between art and modernity: the rise of
the self and identity politics, the growth of the metropolis, the questioning of the "real" and the invention of
photography, the autonomous thrust and semiotic potential of abstraction, the political ambitions of the avant-
garde, and the impact of consumer and media cultures. Most discussion sections will center around original
works of art and take place in the Smart Museum of Art.
Instructor(s): C. Mehring Terms Offered: Winter
Note(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts.

ARTH 15800. Contemporary Art. 100 Units.
This course will consider the practice and theory of visual art in the late twentieth and early twenty-first
centuries. Among the subjects that will drive our narrative will be the rise of postmodernism, pop art, the
aesthetics of the social movements of the 1960s, institutional critique, the relationship between reproductive
media and Feminism, the concept of spectacle, conceptual art, the appearance of a global art industry after
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1989, the connections between art school and art-making, "relational aesthetics," the fate of art in the age of the
Internet, the art of the post-studio moment, and what happens to art when it engages with *everything*.
Instructor(s): M. Jackson Terms Offered: Spring
Note(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts.
Equivalent Course(s): ARTV 20006, MAAD 10006

ARTH 16003. Art of Mesoamerica. 100 Units.
This course provides an introduction to the art and architecture of Mesoamerica, a region that encompasses
much of modern-day Mexico and northern Central America. We will examine sculpture, painting, architecture,
ceramics, and other arts of the Olmec, Maya, Aztec, and other Mesoamerican civilizations over a period of three
millennia, from ca. 1500 B.C. to the time of the Spanish invasion in 1519. We will study sacred art, courtly art,
architecture and urbanism, writing systems and their relation to images, and the interactions between artistic
traditions.
Instructor(s): C. Brittenham Terms Offered: Winter
Note(s): Students must attend first class to confirm enrollment. For nonmajors, any ARTH 14000 through 16999
course meets the general education requirement in the arts.
Equivalent Course(s): LACS 16003

ARTH 16100. Art of the East: China. 100 Units.
This course is an introduction to the arts of China focusing on the bronze vessels of the Shang and Zhou
dynasties, the Chinese appropriation of the Buddha image, and the evolution of landscape and figure painting
traditions. This course considers objects in contexts (from the archaeological sites from which they were
unearthed to the material culture that surrounded them) to reconstruct the functions and the meanings of objects,
and to better understand Chinese culture through the objects it produced.
Instructor(s): Staff Terms Offered: Spring Winter
Note(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts.
Equivalent Course(s): EALC 16100

ARTH 16792. How to Grow an Exhibition: Curatorial Practicum at the Morton Arboretum. 100 Units.
Over the course of the Spring Quarter, students in How to Grow in Exhibition will work closely with the
staff and special collections at the Sterling Morton Library at the Morton Arboretum to curate and install a
special exhibition featuring highlights from their permanent collection. The Morton Arboretum's mission is
to collect and study trees, shrubs, and other plants from around the world, to display them across naturally
beautiful landscapes for people to study and enjoy, and to learn how to grow them in ways that enhance our
environment. The special collections of the Sterling Morton Library support that mission by fostering an in depth
understanding of the history of tree and shrub science as well as the cultural place of plants in human lives across
time. Students will work together to develop an interdisciplinary exhibition that explores these intersections of
art, culture, history, and science. This is a hands-on seminar that will provide students with practical experience
in the inner workings of institutions like the Morton Arboretum, collections care, curatorial work, and writing
for the general public. Class will take place on campus and on site at the Arboretum, which is located in the west
suburb of Lisle, so please factor in travel time to your schedule.
Terms Offered: Spring
Prerequisite(s): Consent Only

ARTH 16800. Arts of Japan. 100 Units.
This course surveys the arts of the Japanese archipelago through the study of selected major sites and artifacts.
We will consider objects in their original contexts and in the course of transmission and reinterpretation across
space and time. How did Japanese visual culture develop in the interaction with objects and ideas from China,
Korea, and the West? Prehistoric artifacts, the Buddhist temple, imperial court culture, the narrative handscroll,
the tea ceremony, folding screens, and woodblock prints are among the topics covered.
Instructor(s): C. Foxwell Terms Offered: Winter
Note(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts.
Equivalent Course(s): EALC 16806

ARTH 17121. The Art of Leonardo da Vinci. 100 Units.
The central focus of this course will be on the small, damaged and disputed body of paintings that Leonardo
has left to us, the wealth of his drawings that help us make sense of that problematic heritage and provide the
most direct route into his creative thinking, and the hundreds of pages of text in the form of notes in mirror-
image handwriting that comment on art and so many other subjects. Our structure will be roughly chronological,
including his late fifteenth-century Florentine artistic and social context; his two long periods in Milan as a court
artist; his triumphant return to Florence and rivalry with the young Michelangelo; his brief and unsatisfying stay
in papal Rome; and his final years in France. Among the themes that will be critically examined are: Leonardo's
role in the creation of what is still grandiosely called the High Renaissance; the value and problematic aspects
of thinking of him as the quintessential artist-scientist; the significance of the fact that he has been a figure of
such obsessive art-historical and broader cultural significance for over 500 years; and the ways in which recent
scientific examination and digital imaging have shed surprising amounts of new light on his art. Through the
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concentrated study of the works of Leonardo and his artistic context, the course will take seriously the attempt
to introduce students with little or no background in art history to some of the major avenues for analysis and
interpretation in this field.
Instructor(s): C. Cohen Terms Offered: Autumn
Prerequisite(s): Students must attend first class to confirm enrollment. This course meets the general education
requirement in the arts. Consent only
Equivalent Course(s): FNDL 21414

ARTH 17720. Material Energies: Iron, Architecture, and Environment. 100 Units.
This course will revisit a familiar topic in the history of architecture-the rise of iron construction-through the
lens of the intersecting social, environmental, and political crises of our present moment. Though iron's history
extended back millennia, the scale of its manufacturing was always severely constrained by the amount of
energy its production required. This changed once coal was applied to the production process beginning in the
eighteenth century. Transformed from an expensive, specialty material towards an object of mass consumption,
iron's application-from stoves to street furniture to architecture to railways-began redefining the material
consciousness of the nineteenth century. Its expanding presence offered tangible evidence of a fossil fuel
economy that had begun to reshape nature in its own image. As iron began reshaping the material world, how
did it change the mentalities and expectations of those who experienced its unnatural growth? This course
will examine a range of sites and episodes that describe iron's social and environmental costs, the complex
history of its manufacture, and its consequences on a series of telescoping scales-artifact, structure, ornament,
and infrastructure. Through the examination of case studies and material artifacts-including the rise of iron
construction and ornamentation in Chicago-we will explore how iron both shaped and was shaped by debates
around industrial labor, economic growth, and colonial expansion.
Instructor(s): A. Bierig Terms Offered: Autumn
Equivalent Course(s): ARCH 17720

ARTH 17721. Groundwork: Infrastructure, Aesthetics, and the Built Environment. 100 Units.
Infrastructures are conduits; they carry physical things like water, people, commodities, energy, and waste. But
despite appearances, infrastructures are anything but neutral. Pipes, wires, and roads also carry beliefs about
how the world should work and for whom it should function, designs that fix into place ideas about commercial
circulation, social care, political representation, spatial organization, and economic development. This course
will provide a thematic overview of the constructed networks that support the modern built environment,
while simultaneously considering the social, spatial, and aesthetic implications of these encompassing systems.
Through a historical survey of critical sites-the road, the bridge, the sewer, the mine, and the grid, among others-
students will gain a sense of where these systems came from and how they have shaped expectations about our
changing relationship with the natural environment.
Instructor(s): Alexander Bierig Terms Offered: Winter
Equivalent Course(s): ARCH 17721

ARTH 17915. Women's Work. 100 Units.
As a haptic art, an art experienced through touch as well as the other senses, architecture operates at multiple
scales: that of hand, building, city. The scale of the hand gives the most direct access to architecture and its
furnishings: think of a handrail, a chair, a textile, a brick pattern, a wood detail. This is the realm of craft in
architecture and was, for decades, the realm inhabited and ruled by women practitioners. Women designed
furniture, made drawings, wove textiles, produced pottery and glasswork as a means of expression within
the male world of architectural practice. As an introduction to the study of architecture, craft entails applying
principles of proportion, scale, tactility, precision, materiality and assembly; in this way, craft is a microcosm
of architecture. Through a series of projects and readings centered around the craft arts and the women who
advanced them, this studio course will introduce students to small-scale making and translate that process to
larger scales. Students will undertake three projects: (1) a small work of craft and a set of orthographic drawings
describing the making process, (2) a design for a work space for a craft, and (3) a series of analytical drawings
linking a work of architecture back to a traditional craft.
Instructor(s): K. Mills Terms Offered: Autumn
Prerequisite(s): Consent only
Equivalent Course(s): ARCH 17915, GNSE 17915

ARTH 20033. Iconology East and West. 100 Units.
Iconology is the study of images across media and cultures. It is also associated with philosophical reflections on
the nature of images and their relation to language-the interplay between the "icon" and the "logos." A plausible
translation of this compound word into Chinese would describe it as "Words in Pictures, Pictures in Words": ##
########. This seminar will explore the relations of word and image in poetics, semiotics, and aesthetics with
a particular emphasis on how texts and pictures have been understood in the Anglo-European-American and
Chinese theoretical traditions. The interplay of painting and poetry, speech and spectacle, audition and vision
will be considered across a variety of media, particularly the textual and graphic arts. The aims of the course
will be 1) to critique the simplistic oppositions between "East" and "West" that have bedevilled intercultural and
intermedial comparative studies; 2) to identify common principles, zones of interaction and translation that make
this a vital area of study. (Theory; 20th/21st)
Instructor(s): WJT Mitchell Terms Offered: Winter
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Prerequisite(s): Enrollment in the course will be with the consent of instructor; it is open to students at all levels,
but enrollment will be limited to 15. Students should send a one page statement of their interest to W. J. T.
Mitchell (wjtm@uchicago.edu)
Equivalent Course(s): ENGL 30230, ARTV 20033, ARTV 30033, CMLT 20230, ENGL 20230, ARTH 30033, CMLT
30230

ARTH 20228. William Blake: Poet, Painter, and Prophet. 100 Units.
A survey of the major poetic and pictorial works of William Blake, centrally focussed on his illuminated books,
from the early Songs of Innocence and Experience to The Marriage of Heaven and Hell, and the books of the
revolutionary period of the 1790s: Europe, America, Visions of the Daughters of Albion, and The Book of
Urizen. We will also consider the later prophecies, Milton: A Poem and Jerusalem, along with Blake's work as an
illustrator of Milton, Chaucer, and the Bible. Blake's engagement with the political and religious controversies of
his time will provide context, along with his pioneering exploration of dialectical modes of thought and radical
forms of humanism (Poetry, 1650-1830, Theory; 18th/19th)
Instructor(s): W. J. T. Mitchell Terms Offered: Spring
Equivalent Course(s): ENGL 20228, FNDL 20228, ARTH 30228, ENGL 30228

ARTH 20685. Material Narratives. 100 Units.
This studio course explores architecture and design-thinking through the lens of materials.#We will examine
the physical, historical, social, environmental, aesthetic, and emotional properties of materials, investigate
design strategies used to realize materiality in buildings, and dive deeper into understanding the material
motivations of a building's author. Course topics are organized thematically by type of material: stone/masonry,
wood/steel, concrete, glass, and innovations in material technology. We will turn input to output through a
series of creative, hands-on exercises designed to introduce the concepts of scale, aggregation, manipulation,
abstraction, and representation. Design studies will build off each other to culminate in a final architectural
project-the#materialization#of a narrative from a poem, a film, a song, a memory… Texts, case studies, discussions,
and trips will underpin and enrich the studio work.
Instructor(s): S. Park Terms Offered: Spring
Prerequisite(s): consent only
Equivalent Course(s): ARCH 20685, CHST 20685

ARTH 20700. Understanding the Built Environment. 100 Units.
This course aims to equip students with the basic skills and knowledge required to analyze architecture and the
built environment. It offers an introduction to the methods and procedures of the architectural historian. These
include practical tasks such as understanding architectural terminology, reading and interpreting architectural
drawings, engaging with buildings "on site," and studying buildings in urban context, relative to surrounding
buildings, street networks and public spaces. At a broader level, the course will entail critical discussion
about the relationship between architecture and society, the building as a historically specific object that also
changes over time, the cultural representation of architecture, and modes of perceiving/experiencing the built
environment.
Instructor(s): Wei-Cheng Lin Terms Offered: Autumn
Note(s): Students must attend first class to confirm enrollment. Please note that the course entails an 80-minute
meeting on Tuesdays and a 170-minute meeting on Thursdays. The long meetings accommodate off-campus field
trips and allow for some travel time. Field trips will be scheduled so students can get back to campus for classes
starting at 12:30.
Equivalent Course(s): ARTH 30700, CHST 20700, ARCH 20000

ARTH 20704. Traveling Studio: From Detail to City at Taliesin. 100 Units.
The course is designed to immerse students in architectural drawing and making at a site of prolific drawing and
making past, in a remarkable environment both natural and built. Working both individually and together, we
will use our surroundings at Taliesin to tackle five short projects, increasing in scale, from the tiniest architectural
details up through consideration of city and region. As part of the latter portion of the course, we will also
consider the Driftless region of Wisconsin specifically, and issues facing this unique rural area in 2023, including
environmental challenges, questions of housing, and rural foodways. Typical days will include studio time in
the Hillside studio, ample exploration of the Taliesin grounds both programmed and free, conversations with
guests familiar with the work of Frank Lloyd Wright and others who spent time at Taliesin, excursions across
the Driftless region (including additional buildings designed by Wright and others close to him), and a modest
amount of work helping to maintain the Taliesin site.
Terms Offered: Autumn
Equivalent Course(s): ARTH 30704, ARCH 20704

ARTH 21301. Beyond Guernica. Destruction and Preservation in the Spanish Civil War. 100 Units.
This course studies the Spanish Civil War (1936-1939) as a testing ground for the Second World War in regards
to destruction and conservation, and as a key chapter in the process towards the creation of the notion of World
Heritage. Picasso's "Guernica" epitomizes the image of the Spanish Civil War as a laboratory for destruction,
as it encapsulates the vanishing of the idea of refuge in the time of total war. This exceptional devastation was
contested through innovative methods to sheltering people and protecting monuments and museums, turning
the country into a laboratory for conservation as well. Introducing the significance of this war through the letters
of American soldiers who volunteered in Spain, we will reconstruct a series of debates about destruction and
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conservation from different ideological stands-liberalism, fascism, communism, anarchism-that mobilized the
entire population: philosophers, peasants, artists, architects, writers, workers, and the international community.
Instructor(s): M. Caballero Terms Offered: Winter
Prerequisite(s): Reading proficiency in Spanish required.
Note(s): Class discussions in English. Students seeking Spanish credit will do all the readings/writing in Spanish.
Equivalent Course(s): SPAN 26020

ARTH 21333. (Re)Branding the Balkan City: Comtemp. Belgrade/Sarajevo/Zagreb. 100 Units.
The course uses an urban studies lens to explore the complex history, infrastructure and transformations of
cities, mainly the capitals of today's Serbia, Bosnia and Hercegovina, and Croatia. There is a particular need to
survey this region and feed the newfound interest in it, mainly because Yugoslav architecture embodied one
of the great political experiments of the modern era. Drawing on anthropological theory and ethnography of
the city, we consider processes of urban destruction and renewal, practices of branding spaces and identities,
urban life as praxis, art and design movements, film, music, food, architectural histories and styles, metropolitan
citizenship, and the broader politics of space. The course is complemented by cultural and historical media, guest
speakers, and virtual tours. One of them is a tour through the 2018 show at MoMA "Toward a Concrete Utopia:
Architecture in Yugoslavia 1948-1980" a project curated with the goal to find a place for Yugoslav Modernism in
the architectural canon. Classes are held in English. No knowledge of South Slavic languages is required.
Instructor(s): Nada Petkovic Terms Offered: Spring
Equivalent Course(s): REES 21300, ARCH 21300, BCSN 31303, GLST 21301, REES 31303, BCSN 21300, HIST
24008, ARTH 31333

ARTH 21821. (Re-)Living Nazi Germany through the Eyes of the Graphic Novel. 100 Units.
This course considers the graphic novel as an aesthetic and political response to Nazi Germany and the
Holocaust. Through close reading of three paradigmatic graphic novels by German and American artists from
WWII to the present day, we will develop a critical vocabulary to analyze the intermedial form and explore the
historical conditions out of which these cultural artefacts emerge. Our journey begins with Charlotte Salomon's
pioneering masterpiece Life? Or Theater? (1941-943), a recently discovered autobiographical account of life in the
Third Reich created by the visionary German-Jewish artist before her death at Auschwitz at the age of 26. One
generation later, Art Spiegelman, the son of a Holocaust survivor, produces his seminal 1980 graphic narrative
Maus based on interviews with his father. In Nora Krug's 2018 graphic novel Belonging, the author seeks to
understand her grandparents' potential collusion with the forces of ethnic cleansing in Nazi Germany. Our
interpretative readings will focus on the authors' engagement with questions of European and Jewish identity
and their treatment of historical trauma and culpability in the graphic novel form. This course is designed both
for German majors/minors and majors from other disciplines. All texts are available in translation and class
will be held in English. German majors are invited to engage directly with the German-language editions and
historical sources. Additional discussions in German will be offered bi-weekly
Instructor(s): Emily Dreyfus Terms Offered: Winter
Equivalent Course(s): GRMN 21821

ARTH 22106. Introduction to the Study of Iconography. 100 Units.
TBD
Equivalent Course(s): ARTH 32106, RLIT 32106, HCHR 32106, RLST 28320

ARTH 22123. Ecopoetics: Literature and Ecology. 100 Units.
This course will introduce students to recent debates in the environmental humanities and simultaneously to a
range of creative responses across fiction, documentary, poetry, and the visual arts spurred by the effects of what
has come to be called the Anthropocene epoch (despite substantive challenges to the term that we will address)-
in a period of perceived grave environmental crisis. Students will be asked to respond critically to the works at
hand, but also to conduct their own research and on-site fieldwork in Chicago on an environmental issue of their
choosing. Students must be available for several field trips. (20th/21st) Undergraduates must email Prof. Jennifer
Scappettone for consent.
Instructor(s): Jennifer Scappettone Terms Offered: Winter
Equivalent Course(s): ARCH 22123, ENGL 32123, CEGU 22123, ARTH 32123

ARTH 22305. Rhoades Seminar: Spiritual and Protective Lives of Objects in African Art. 100 Units.
This seminar explores visual culture and historical arts of Africa primarily from the nineteenth and early
twentieth centuries. It is not an exhaustive geographical and temporal survey of the continent's object-making
traditions, but rather, an introduction through a number of case studies highlighting religious practices and uses
for art and objects of devotion and everyday life. Investigations will consider objects' tangible and intangible
elements to examine their spiritual and protective dimensions through various lenses: organized religions,
including Islam and Christianity, local belief systems and ritual practices, social or political organizations, and
other cultural distinctions. Such contextualization will contribute to students' recognition of the diversity and
historical depth of the continent's arts and cultures. We will visit objects in local museums and special exhibitions
for in-person, close looking and to fuel discussions surrounding the role of museums and museum display and
interpretation.
Instructor(s): J. Purdy Terms Offered: Winter
Prerequisite(s): Consent only
Equivalent Course(s): ARTH 32305
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ARTH 22909. People in Motion: Rethinking Transit in Chicago and Beyond. 100 Units.
How do you get from A to B? Within and between today's urbanized areas, that seemingly simple question
has become one of the most fraught and intractable problems. This course seeks to address questions about
public transit across scales, from pedestrian and bicycle infrastructure at the level of individual intersections
and blocks up to regional train networks and beyond. Like other design studio courses, the class will be project-
based, and will ask students to develop a wide understanding of existing systems, but also to learn through
creative design projects that expand their sense of what's possible. After working together to understand many
existing transit solutions across different scales, to come to terms with and document Chicago's transit landscape,
and to dream speculatively about untested transit possibilities both low- and high-tech, students will focus on
building a portfolio of creative suggestions for their respective "clients" (e.g., the University of Chicago, the 4th
Ward Alderman). Alongside this project work, assigned readings and explorations around Chicago will immerse
students in the culture and philosophy of moving people and things, across different moments past, present and
future.
Instructor(s): E. Carver, L. Joyner Terms Offered: Winter
Prerequisite(s): Third or fourth-year standing
Note(s): This course counts towards the ENST 4th year Capstone requirement.
Equivalent Course(s): CHST 22900, CEGU 22900, BPRO 22900, ENST 22900, ARCH 22909

ARTH 23401. Revision, Expression & Portfolio Design. 100 Units.
TBD
Instructor(s): L. Joyner Terms Offered: Autumn
Prerequisite(s): Taken one prior architecture course, priority will be given to 3rd and 4th years
Equivalent Course(s): ARCH 23401

ARTH 23567. Who Will Write Our History?' Truth, Justice, and Public Memorials. 100 Units.
When protesters in support of Black Lives Matter toppled a statue of slave trader Edward Colston and threw
it into Bristol Harbour in the summer of 2020, their actions represented the latest move in a remarkable shift
in global memory culture: For nearly a century, victims and opponents of genocide, political persecution, and
imperial exploitation have made increasingly successful demands for space in the public sphere to tell their
stories and make claims for justice and reparations. Our seminar will track dramatic shifts in what counts as a
monument and which groups are considered worthy of remembrance. Each week of the syllabus is organized
around primary materials that raise foundational questions about history and its memorialization: Should
monuments be physical structures, or can archives, testimony, and even criminal trials serve major public
memorial functions too? Must monuments tell redemptive stories about oppression overcome, or is it important
to memorialize episodes of suffering that ultimately do not have redemptive or heroic endings? Should
monuments be permanent, or can ephemera preserve collective memory? Finally, is there any role for fantasy and
counterfactuals in the ways that we collectively process the traumatic past?
Instructor(s): Kathryn L. Brackney, Pozen Center for Human Rights Postdoctoral Instructor Terms Offered:
Winter
Equivalent Course(s): HMRT 23567, GLST 23567

ARTH 24190. Imagining Chicago's Common Buildings. 100 Units.
This course is an architectural studio based in the common residential buildings of Chicago and the city's built
environment. While design projects and architectural skills will be the focus of the course, it will also incorporate
readings, a small amount of writing, some social and geographical history, and several explorations around
Chicago. The studio will: (1) give students interested in pursuing architecture or the study of cities experience
with a studio course and some skills related to architectural thinking, (2) acquaint students intimately with
Chicago's common residential buildings and built fabric, and (3) situate all this within a context of social thought
about residential architecture, common buildings, housing, and the city. This course is part of the College Course
Cluster program: Urban Design.
Instructor(s): L. Joyner Terms Offered: Autumn
Note(s): Consent is required to enroll in this course. Interested students should email the instructor (Luke Joyner,
lukejoy@uchicago.edu) to briefly explain their interest and any previous experience with the course topics.
Students must attend first class to confirm enrollment.
Equivalent Course(s): ARTV 20210, ENST 24190, AMER 24190, ARCH 24190, GEOG 24190

ARTH 24191. City Imagined, City Observed. 100 Units.
This urban design studio course takes two distinct notions of the city as its starting point: grand, imaginative
plans -- utopian, unbuilt, semi-realized, real... both as aesthetic objects, and as ideas -- and how the minute flows
of day-to-day life, up from the smallest scale, enter into dialogue with little built and lived details, intended or
not. Drawing on both Chicago and other places (not just urban) that individual students know well, we will
dream both big and small, search both present and past, and tap precisely into both what we dream and what
we experience... seeking not to dictate what the city will be, but to use these different modes of understanding
to expand our sense of what a city can be. Necessarily, we'll grapple with difficult contradictions cities pose, our
most central personal assumptions about spaces and places, and with questions of how, especially in present-
day capitalism, cities change. We take as given the inevitable gap between how places actually evolve and how,
perhaps, they could, and use that gap as a site for the imagination to step in, while also confronting the hubris of
imagining cities real. The studio work will proceed in three stages: individually developing an alternate vision
for a place you know well, at a historical moment of your choice... then breaking each others' plans... and finally
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using real observations and factors (and even spontaneous impulse) to complicate and rebuild your vision into
something lovelier.
Instructor(s): L. Joyner Terms Offered: Winter
Note(s): Consent is required to enroll in this class. Priority will be given to students who have completed ARTH
24190.
Equivalent Course(s): ARCH 24191, CHST 24191, AMER 24191, ENST 24191, CEGU 24191, ARTV 20205, GEOG
24191

ARTH 24193. Water Water Everywhere? 100 Units.
This interdisciplinary course explores aesthetics, environmental racism, and a human rights approach to the
Commons to inform our perspective on the politics and aesthetics of water from the local to the global. The
course will look at issues of scarcity and abundance through the lenses of art and human rights. The course will
incorporate work by artist Iñigo Manglano-Ovalle, who will visit the class. Students will consider works by other
artists including Mel Chin, Allan Kaprow, LaToya Ruby Frazier, and Fazal Sheikh, to understand how art can
confront the 21st century's environmental challenges. Readings will include Susan Sontag's Regarding the Pain
of Others, and Fred Moten & Stefano Harney's The Undercommons. The course will include visits to site specific
installations by artists Iñigo Manglano-Ovalle and Mel Chin, and visits to Chicago-area natural sites such as
the Big Marsh and Lake Michigan. This course is an extension of a collaborative project at the Gray Center for
Arts and Inquiry with human rights lawyer Susan Gzesh, artist Iñigo Manglano-Ovalle, and curator Abigail
Winograd.
Instructor(s): S. Gzesh, Staff Terms Offered: September Term
Prerequisite(s): Third- or fourth-year standing
Note(s): Students must attend first class to confirm enrollment.
Equivalent Course(s): HMRT 24193, ENST 24193, BPRO 24193, CHST 24193, SOSC 21005, CEGU 24193

ARTH 24196. Second Nature: New Models for the Chicago Park District. 100 Units.
The Chicago Park District seems to preserve "first nature" within the metropolitan field. But the motive for
establishing this sovereign territory was hardly natural. Today, cultural change raises questions about the
significance and operation of this immense network of civic spaces. What opportunities emerge as we rethink
them? While this design studio focuses on the development of new model parks for Chicago, it can support
students coming from a broad range of disciplines. Texts, seminar discussions, and field trips will complement
and nourish the development of architectural proposals.
Instructor(s): A. Schachman Terms Offered: Autumn
Prerequisite(s): Consent only
Note(s): Students must attend first class to confirm enrollment. Please also note that architecture studio courses
comprise one 80-minute meeting and one 170-minute meeting per week. Scroll down to see timing.
Equivalent Course(s): CEGU 24196, GEOG 24196, ARTV 20206, ARCH 24196, ENST 24196

ARTH 24199. The Life of Buildings. 100 Units.
This course will examine the life of buildings-- how they perform, evolve, and adapt over time. How do
particular design decisions influence human experience and behavior? Which parts of the building align with
its intended use and what are surprising outcomes or changes? These questions aim to provide students with a
deeper understanding of the built environment and the series of decisions that shaped them. Through readings,
surveys, site visits, and conversations with architects and building users, we will measure and examine the
spaces around us. Students will begin with a series of short analysis and design exercises and create short films,
projective collages and diagrams, and architectural concept models. Building on our collective observations,
research, and analysis, we will then finish with a final project where we respond to an existing building and
propose an alternate life path. The format of the course is part-seminar, part-studio that aims to equip students
with practical tools and strategies needed to shape our world and account for the long-term impact of design.
Terms Offered: Winter
Equivalent Course(s): ENST 24199, CHST 24199, ARCH 24199

ARTH 24255. Postcolumbian: The Ancient Americas in Modern and Contemporary Art. 100 Units.
In this seminar we will examine the varied ways in which modern and contemporary artists have engaged with
the art of Aztec, Maya, Inca, and other ancient American Indigenous art traditions. We will examine modernist
appropriations, later Chicano and Chicana movements, and contemporary re-inventions of Precolumbian art
as new forms of Latin American and Latinx expression, commentary, and critique. Artists include Frank Lloyd
Wright, Diego Rivera, Frida Kahlo, Henry Moore, Michael Heizer, Robert Smithson, Enrique Chagoya, Yolanda
López, Yreina D. Cervántez, Guadalupe Maravilla, Mariana Castillo Deball, Ana de Obregoso, Kukuli Velarde,
among others. We will consider the ways artists have used forms of the past in a range of political, social, and
aesthetic contexts, and ask what agency iconic forms of the past may have exerted, and continue to exert, on the
present. Readings on modern and contemporary episodes in this "Post-Columbian" history will be paired with
discussions of ancient art and visual culture, as we entwine understandings of early artworks with later histories.
Instructor(s): C. Brittenham Terms Offered: Autumn
Equivalent Course(s): ARTH 34255

ARTH 24270. Children & Architecture. 100 Units.
Many who pursue architecture do so initially out of a childlike fascination with buildings, places and worlds.
Curiosity and limited understanding naturally provide children with an exploratory relationship to the built
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environments they traverse, and children also often show a heightened sense of wonder -- heightened emotions
of all kinds -- as that relationship plays out. (This can be positive and formative, or scary and traumatic.) And yet,
many of the adults who make choices about the worlds we inhabit think mostly of adults, and as adults, in doing
so. This architecture studio course investigates the built world through a child's eyes, across different moments in
history, including our own. Readings and seminar discussions will range from playgrounds to blocks, preschools
to family relations, swimming pools and sandcastles to the very construction of childhood as an idea. We will
explore Chicago, and meet with builders of all ages, likely culminating in designing (and potentially building) a
real playground space. While previous experience with architectural skills is not necessary to excel in this course,
childlike curiosity is required.
Instructor(s): L. Joyner Terms Offered: Spring
Prerequisite(s): As with most architecture studio courses offered, consent is required to enroll, for fit, not prior
experience. Interested students should email the instructor (Luke Joyner, lukejoy@uchicago.edu) to briefly
explain their interest and any previous experience you might have with the course topics. Students must attend
first class to confirm enrollment. / Please also note that architecture studio courses comprise one 80-minute
meeting and one 170-minute meeting per week. Scroll down to see timing.
Note(s): The course is visiting the City Museum in St. Louis (a multi-story, artist-built playground for children
and adults that defies description) for one day in advance of the course.
Equivalent Course(s): ARCH 24270, ENST 24270, CHST 24270, MAAD 24270, ARTV 20029

ARTH 24615. Materiality & Artistic Intent: The Object, Conservation and Art History (Suzanne Deal Booth
Seminar) 100 Units.
The intersection of three disciplines - art history, conservation and materials science - has made it possible to
study art in a more holistic and objective manner by understanding the art-making materials, the methods of
using them, and the conscious choices made by artists to achieve their aesthetic goals. The course will address the
meaningful integration of technical study into one's own curatorial/art history practice. Students will examine
works of art firsthand to determine the materials and methods used in their making, to assess their condition,
and to see how various manipulations of different art-making materials inform their appearance.
Instructor(s): H. Stratis Terms Offered: Winter
Prerequisite(s): This course will be registered only with instructor consent. Consent requests must include why
the student is interested in taking the course, any previous experience they have with the course topics, and how
they envision contributing toward the conservation initiative’s goal of diversifying the field of conservation and
conservation science.
Equivalent Course(s): ARTH 34615

ARTH 24815. Collecting the Ancient World: Museum Practice and Politics. 100 Units.
Where is this artifact from? Who does it belong to? How did it get here? Who's telling its story? Critical inquiry
into the practice and politics of museums has reached a new zenith in contemporary discourse. From discussions
of acquisition and repatriation to provenience (archaeological findspot) and provenance (an object's ownership
history) and the ethics of curation and modes of display, museum and art professionals-and the general public
alike-are deliberating on the concept of museums and the responsibilities of such institutions towards the
collections in their care. This course will explore the early history of museums and collecting practices and their
impact on the field today, with a focus on cultural heritage collections from West Asia and North Africa. We
will first spend time on such topics as archaeological exploration of "the Orient," colonial collecting practices,
and the antiquities trade, as well as the politics of representation and reception in the nineteenth and twentieth
centuries. Next, we will look at critical issues presently facing museums, including ethical collection stewardship,
provenance research, repatriation, community engagement, and public education. The course will be structured
in a seminar format, with lectures devoted to the presentation of key themes by the instructor and critical
discussion as a group. Meetings will include visits to the Oriental Institute Museum at the University of Chicago.
Instructor(s): K. Neumann Terms Offered: Winter
Equivalent Course(s): ARTH 34815

ARTH 24816. Museums Today. 100 Units.
Through a series of case studies, this course examines how museums are radically rethinking their function, their
audiences, and their practices. What problems do they seek to redress? Who do the solutions aim to serve, and
to what end? This course ultimately asks students to debate the role of the museum in the 21st century by way of
course readings drawn from theory, scholarship, and the popular press; class discussions complimented by visits
from guest scholars, artists, and curators; and engagement with real and virtual museum spaces.
Instructor(s): M. Taft Terms Offered: Winter
Equivalent Course(s): ARTH 34816

ARTH 25115. Winckelmann: Enlightenment Art Historian and Philosopher. 100 Units.
We approach the first great modern art historian through reading his classic early and mature writings and
through the art and criticism of his time (and at the end, our own). Reading-intensive, with a field trip to the Art
Institute.Please help - many questions.
Instructor(s): Andrei Pop
Equivalent Course(s): ARTH 35115, SCTH 35000, GRMN 25015, KNOW 35000, CLAS 35014, GRMN 35015
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ARTH 25119. Architecture and Colonialism in Algeria, Morocco, and Tunisia. 100 Units.
This seminar invites students to examine the intersections of colonialism with architecture in Algeria, Morocco,
and Tunisia. Throughout the semester, we will discuss the designs of architects working in the region (Le
Corbusier, Fernand Pouillon, Shadrach Woods, etc.) and concepts defining colonialism as a design project
(segregation, repression, primitivism, etc.). We will also pay particular attention to modes of opposition pursued
by residents and their historical impact toward the region's decolonization. Moments of heightened historical
consequence, such as the strategic use of selected architectural spaces by independentist guerrillas, will be
thoroughly discussed. The class will progress through a chronological scope, from Orientalism as a 19th century
phenomenon to the enmeshment of modernism with colonialism in the 20th century. We will conclude with the
emergence of postcolonial modernities.
Instructor(s): J.Huet Terms Offered: Autumn

ARTH 25140. Aesthetic Ecologies. 100 Units.
What would an intellectual history of the environment look like when told from the perspective of art history
writing? The geographer Friedrich Ratzel, who first began using the term "Umwelt" ("environment") in a
systematic way, claimed that, up to the end of the 19th century, the idea of environment had been primarily
discussed not in scientific contexts but rather in aesthetic ones, by "artistically predisposed thinkers." In this
course, we will take Ratzel's claim seriously and aim to recuperate the aesthetic side of theories of environment
across diverse areas such as: notions of landscape ("the picturesque"); aesthetic and biological theories of milieu
(Haeckel's "ecology," Taine's "milieu," Uexküll's "Umweltlehre"); Warburg's cultural history; the "sculpture of
environment" (Rodin and Rilke); the "space-body" in modern dance (Laban). This course is about artworks that
continue beyond their material confines into the space environing them. It focuses on evocations of air as the
material space surrounding an artwork in texts that thematize the continuity between artwork as image and
material object. Materials include: Aby Warburg, Rudolf Laban, Siegfried Ebeling, Camillo Sitte, Otto Wagner,
Alois Riegl, R.M. Rilke, Wassily Kandinsky, Martin Heidegger, and others. MAPH and undergraduate students
welcome.
Instructor(s): Margareta Ingrid Christian Terms Offered: Autumn
Equivalent Course(s): ARTH 35140, GRMN 33523, GRMN 23523

ARTH 25545. Cartography & the Early Modern State. 100 Units.
This seminar focuses on concurrent watersheds in drawing, cartography, and information technology - the
rise of hand-drawn maps in government archives. This occurred in fifteenth-century Venice, the first state to
combine surveying, drawing, and text in the systematic collection, storage, delivery, and analysis of geospatial
data concerning its territories. A radical departure from classical and medieval cartography, Venice's paper maps
synced perspectival pictures with nested layers of toponyms, informational legends, directional indicators and
scale bars, requiring a new kind of literacy and hardware to calculate distance. No precedent existed for this
analog GIS (geographic information system); other chancery collections came later or did not have the same
functionality. We will compare Venice's paper maps to contemporary landscape painting and print culture's
bird's eye views and maps. We will address their increasingly dynamic interface, methods of indexing, and
storage and retrieval before the arrival of filing cabinets; the addition of polychrome reliefs with their heightened
sense of being there; and the increase in flattening abstractions through the end of the Venetian empire (1797).
These abstractions anticipated modern mapping before the advent of digital GIS (also a government initiative)
and cartography's return to embedding the user. Students are welcome from across the disciplines and may
choose related topics for supervised research projects.
Instructor(s): K. Barzman Terms Offered: Winter
Equivalent Course(s): ARTH 35545

ARTH 25885. 20th Century American Drama. 100 Units.
Beginning with O'Neill's 'Long Day's Journey into Night' through the American avant-garde to the most
recent production on Broadway, this course focuses on American contemporary playwrights who have made a
significant impact with regard to dramatic form in context to specific decade as well as cumulatively through the
twentieth century. Textual analysis is consistently oriented towards production possibilities, both historically and
hypothetically. ATTENDANCE AT FIRST CLASS SESSION IS MANDATORY.
Instructor(s): H. Coleman
Equivalent Course(s): TAPS 20110, ENGL 24503

ARTH 26501. Straight-line sensibilities. A hidden history of 20th Century Art. 100 Units.
The proliferation of straight lines in 20th Century art and architecture is generally associated with rational and
universalist procedures and perspectives, and closely associated with the rise of industrial society. This course
will look at straight lines in modern art from a very different perspective. We will study a hidden genealogy of
straight lines that all seem to evoke the vagaries of sensory realities and capacities and that are aesthetic through
and through. These type of straight lines are all, in their various ways, related to the close interaction between
bodies and media technologies - one of the major themes in modern art. The question, of course, is how and why
straight lines comes to express this relationship. To look at this question, we will study artworks and ideas that
extend from the mid 19th-century to 21st century art and that includes a wide range of media and expressions,
including architecture, painting, drawing, film, video and computer art.
Instructor(s): I. Bloom Terms Offered: Autumn
Equivalent Course(s): ARTH 36501



Art History 15

ARTH 26616. Tracing Time. 100 Units.
This course will (1) invite students interested in urban design, architecture and the arts in general to develop an
understanding of drawings, models, photographs and other graphic mediums as material supports for inquiry
(2) allow students engaged in a wide range of disciplines to develop their own models, visualizations, and
representations of time or temporal phenomenon.
Instructor(s): A. Schachman Terms Offered: Autumn
Equivalent Course(s): ARCH 26616, ARTH 36616

ARTH 26705. Approaches to Contemporary Chinese Art. 100 Units.
The aim of this course is to introduce a history of contemporary art from China since the 1970s. The course begins
with a brief overview of modern art activities in China during the early 20th century along with art production
amidst the Cultural Revolution era (1966-1976), under Mao. The course will then focus on contemporary avant-
garde movements during the 1970s and 1980s, the response to urbanization in art at the onset of the new
millennium, the influence of globalization since 2000, and a new generation of young artists from China as
well as Chinese diasporic artists working transnationally. Critical attention will be paid to ways in which artists
respond to the obsolescence of physical environments and interactions due to major investments in robotics,
AI technologies, online communication platforms, and virtual monetary exchange applications. In addition to
working with important secondary texts focused on contemporary art from China, students will have the unique
opportunity to examine primary documents that I have obtained during my ongoing research activities in China.
These include video footage, photo documentation, archival materials, and real artworks. We will also access Gao
Minglu's extensive archives of contemporary Chinese art documents.
Instructor(s): E. Larson Terms Offered: Autumn
Equivalent Course(s): EALC 36705, EALC 26705, ARTH 36705

ARTH 26710. Eisenstein. 100 Units.
TBD
Equivalent Course(s): FNDL 26504, CMST 36610, CMST 26610, ARTH 36710

ARTH 26909. Realism: Art or Metaphysics? 100 Units.
Besides its historical role as the first capital-letter avant-garde in painting and literature, Realism is making a
return in many current artistic and, for that matter, cultural and journalistic contexts. But whether one examines
its entanglement with reputed adversaries like Romanticism and Idealism, its origins in ancient and medieval
metaphysics, or its strange side career as a label for amoral pragmatism in political theory and practice, the
many-sidedness of realism makes pinning it down quite a challenge. Is there any common thread binding Plato
and Courbet, Virginia Woolf and García Marquez, Catherine Opie and Ai Weiwei? Can there be a realism of
dreams and desire, such as one might find in Freud? And is realism a revolutionary venture, or a consolidating
surveillance of social types? What role do new technologies and forms of spectatorship, from oil painting to
photography, the printed book to streaming media, play in its rise and evolution? Readings in art history, fiction,
and philosophy will alternate with film screenings and gallery visits.
Instructor(s): A. Pop, M. Widrich Terms Offered: Autumn
Equivalent Course(s): ARTH 36909

ARTH 27032. Bodies, Objects, Cognition. 100 Units.
This course explores the differences between objects and embodiment as examined in varied historical periods
and artistic genres. We will probe the ontological indeterminacy of embodied beings versus machines in terms
of agency, autonomy, subjectivity, and artificiality. Our main operative mode is a visual-verbal comparison
and its perception. Through discussions of such visual strategies as pareidolia, abstraction, bodyscape, as well
as the scientific phenomena of cloning and humanoid robotics, the course will destabilize once fundamental
epistemologies to present a cognitive moment when the traditionally stable object-body dichotomy is understood
anew as a dynamic site of affective, biological, representational, and mechanical relations. Visual artists, writers
and critics studied will include Leonardo da Vinci, Hans Holbein, Giuseppe Arcimboldo, Wassily Kandinsky,
Kazimir Malevich, Tadeusz Borowski, Stanislaw Lem, Allan Teger, Magdalena Abakanowicz, W.T.J. Mitchell and
others. All readings are in English.
Instructor(s): Bozena Shallcross Terms Offered: Winter
Equivalent Course(s): REES 27032, REES 37032, KNOW 37032, ARTH 37032, ANTH 27032, ANTH 37032, KNOW
27032

ARTH 27314. Writing Art Criticism. 100 Units.
TBD
Instructor(s): C. Mehring Terms Offered: Autumn
Equivalent Course(s): ARTH 37314

ARTH 27316. Crafting Modernity. 100 Units.
This course proposes that craft defined artmaking in the United States during the the period after World War
I and through to the post-World War II era. For the purposes of the course, craft will be broadly understood to
encompass handmade items designed for practical use as well as artworks that, through concepts, materials,
and/or processes, trace their lineage to a functional and handmade past. In framing this modernist history
through craft, and discussing pedagogy, practitioners, objects,and theories of making, the course positions
craft as a primary propagator of modernity. Artists with diverse material practices, such as Anni Albers, Emma
Amos, Ruth Asawa, Faith Ringgold, and Lenore Tawney, will be central to the discussion and will foster
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an assessment and interrogation of craft's role in producing and popularizing modern art more broadly. In
addition to foregrounding the ubiquity of craft and its wide-reaching impacts on culture and society (including
educational initiatives and programs, exhibitions and museum collections, and publications), this course will also
question craft's relative absence (until recently) in narratives oftwentieth-century modernism in the United States.
Furthermore, while craft has the potential to surface the classism, sexism, and media hierarchies in modern art
historical discourse, the need to critically examine craft's relationship with colonialism, racism, and sexism will
also be addressed
Instructor(s): E. Warren Terms Offered: Winter
Equivalent Course(s): ARTH 37316

ARTH 27440. Buddha Then and Now: Transformations from Amaravati to Anuradhapura. 100 Units.
The Buddhist sculptures in Amaravati are arguably the earliest to influence the early Buddhist art of the other
parts of the sub-continent as well as south and southeast Asia. The course begins with the discussion of the
context in which the Buddha images were made in Amaravati and the factors including Buddhist doctrinal
developments that contributed to the spread of these images to various parts of Sri Lanka. Then it traces the
course and function of Buddhist iconography in Sri Lanka until into the 21st century to assess the role of
geopolitical factors. The positionality and portrayals of the images of Buddha are also considered and analyzed.
The course traces the trajectories that transformed the image of the Buddha from a symbol of peace to jingoist
assertiveness. Through the study of the images of the Buddha, the aim is to comprehend the ways Buddhism
has changed over centuries from an inclusive posture which helped it sustain and spread to different parts of the
world only later to become exclusionary.
Instructor(s): Sree Padma Holt Terms Offered: Winter
Equivalent Course(s): HREL 37440, RLVC 37440, RLST 27440, ARTH 37440, SALC 27440, SALC 37440, HIST
36704

ARTH 27450. Cities in Motion: the Architecture of Public Transit. 100 Units.
How do you get from A to B? Within and between today's urbanized areas, that seemingly simple question
has become one of the most fraught and intractable problems. This course seeks to address questions about
public transit across scales, from pedestrian and bicycle infrastructure at the level of individual intersections
and blocks up to regional train networks and beyond. Like other design studio courses, the class will be project-
based, and will ask students to develop a wide understanding of existing systems, but also to learn through
creative design projects that expand their sense of what's possible. After working together to understand many
existing transit solutions across different scales, to come to terms with and document Chicago's transit landscape,
and to dream speculatively about untested transit possibilities both low- and high-tech, students will focus on
building a portfolio of creative suggestions for their respective "clients" (e.g., the University of Chicago, the 4th
Ward Alderman). Alongside this project work, assigned readings and explorations around Chicago will immerse
students in the culture and philosophy of moving people and things, across different moments past, present and
future.
Instructor(s): L. Joyner Terms Offered: Winter
Note(s): Consent is required to enroll in this class

ARTH 27490. Art as Buddhism in Ancient India: Explorations in the Stupa of Amaravati and Other
Monuments. 100 Units.
This course will examine the visual construction of early Buddhism in India, focusing in particular on stūpas
and especially on the art of the great stūpa (mahachaitya) at Amarāvatī in Andhra Pradesh. We will examine
questions of Buddhology, of the diversity and range of conversations within early Buddhism, leading to the
rise of the Mahāyāna, in relation to the visualization of Buddhist theory and narrative in the extensive and
extraordinary decorations of the major sites. The course will introduce those taking it to the rich visual, material
and epigraphic culture of the Buddhist stūpas as well as the vibrant textual world of Indian Buddhist writing -
from stories to suttas to commentaries. Students will have the opportunity to develop their own final papers in
relation to this material or comparatively with other material in which they also retain an interest (not necessarily
only Buddhist).
Instructor(s): Jaś Elsner Terms Offered: Spring
Note(s): The course will be taught over 5 weeks in the Spring Quarter on an intensive schedule. This course meets
the HS or LMCS Committee distribution requirement for Divinity students.
Equivalent Course(s): SALC 37490, ARTH 37490, RLST 27490, RLVC 37490, SALC 27490, HREL 37490

ARTH 27530. (Re)Producing Race and Gender through American Material Culture. 100 Units.
This course introduces students to the role of the material world in the production and reproduction of
ideologies of race, gender, and their intersections. Objects around us are imbued with meaning through their
design, construction, use, and disuse. Architecture, art, photography, clothing, quilts, toys, food, and even the
body have all been used to define groups of people. Combining secondary literature, theory, documentary
evidence, and material culture, this course guides students as they ask questions about how ideologies of
race and gender are produced, how they are both historically specific and constantly in flux, and how human
interaction with the material world creates, challenges, and changes their construction. The primary course
objectives are to (1) provide students with an introduction to material culture as a theory and methodology and
(2) teach them how to apply it to research on ideologies of gender and race in history.
Terms Offered: Winter
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Equivalent Course(s): HIST 27414, GNSE 27530, CRES 27530, ANTH 25214

ARTH 27611. Doubting Vision: Seeing and Believing. 100 Units.
How do images compel beliefs, enable knowledge, or encourage experiences of doubt? This course will introduce
students to a range of artworks, films and media to explore historical changes in modes of perception, attitudes
and responses to visual media. While photographic images are often claimed to hold a privileged relation to
what they represent, we will consider historical practices of photographic and digital trickery, as well as the
ability of visual representations to conjure, deceive, and maintain illusions. The class will combine critical,
historical and philosophical readings with careful analysis of artworks and films from the nineteenth-century
to the present, including trompe l'oeil paintings, spirit photographs, early trick films, staged and manipulated
images, and works that seek out and entertain uncertainty through technical means such as speed, slowness,
blur and glitch. Through close analysis of visual media as engines of belief, we will address their role in shaping
or undermining social relations, claims to knowledge, and conceptions of the world, including the capacities of
photography to reveal otherwise invisible or unseen phenomena, relationships between media and evidence, and
the ways in which traditions of magic have shaped experiences of the cinema.
Instructor(s): Sophie Lynch Terms Offered: Spring
Equivalent Course(s): CMST 27610

ARTH 27799. Materiality and Artistic Intent: The Object, Conservation and Art History. 100 Units.
This course will investigate materiality in the context of art-historical study. Thirty years ago technical art history
was a burgeoning field of study among a small number of museum conservators, curators and scientists. Today
curatorial/conservation partnerships are common and analytic methods to examine and characterize artworks
are sophisticated and often nondestructive. The intersection of the three disciplines - art history, conservation and
materials science - has made it possible to study art in a more holistic and objective manner by understanding
the art-making materials, the methods of using them, and the conscious choices made by artists to achieve
their aesthetic goals. Additionally, changes to works of art, whether the result of inherent instability, external
environmental factors, or artist's intent may be more readily identified and assessed. Case studies will be
presented to show how artists' methods and materials can be informative within a broader art-historical context.
The course will address the meaningful integration of technical study into one's own curatorial/art history
practice. Students will examine works of art firsthand to determine the materials and methods used in their
making, to assess their condition, and to see how various manipulations of different art-making materials inform
their appearance. Students will evaluate selected readings and recent technical studies. Class participation is
encouraged and expected.
Instructor(s): H. Strauss Terms Offered: Autumn
Equivalent Course(s): ARTH 37799

ARTH 28003. Islamic Art: Private Collections on Public Display. 100 Units.
In the past decade, two museums in Texas - the MFA Houston and the Dallas Museum of Art -- have suddenly
emerged as major centers for Islamic art. Usually, well-developed displays of Islamic art build on sustained
institutional commitment to curation over several generations. However, these Texas museums both quickly
transformed their abilities to exhibit Islamic art by securing long term loans of significant private collections.
With the al-Sabah Collection and the Hossein Afshar Collection, MFA Houston more than doubled its display
space for Islamic art in 2023; and similarly, the Dallas Museum of Art has displayed the Keir Collection since
2014. This travelling seminar brings students to Texas for two weeks, facilitating direct study of an expansive
range of Islamic arts produced from the medieval period to the present, in materials ranging from silk,
parchment, ceramic, and rock crystal; to lacquer, sandstone, metal, jade, and plexiglass. Students will learn basic
classification systems for navigating the vast range of Islamic arts, and will also each select a specific work for
close study. Upon return to campus, students will develop their thoughts on the object in relation to questions
of collection and display. What force does a given object have in shaping, confirming, or challenging logics of
collection and display? What might the same object achieve differently within the context of a different, possibly
thematic, exhibition?
Instructor(s): P. Berlekamp Terms Offered: Autumn
Note(s): Consent Only
Equivalent Course(s): ARTH 38003

ARTH 28311. Image, Iconoclasm, Animation. 100 Units.
This course will explore the fantasies of the animation of images both ancient and early Christian, both secular
and sacred, as the backdrop to examining the phenomenon of iconoclasm as an assault on the image from
pre-Christian antiquity via Byzantium to the Protestant Reformation. It will tackle both texts and images,
the archaeological context of image-assault and the conceptual (indeed theological) contexts within which
such assault was both justified and condemned. These historical issues cannot be separated, in our scholarly
approaches and responses, from a vibrant contemporary culture around question of virtuality, animation, image-
worship and image-destruction in the current world. The course will provide space to reflect on the problems
raised by this. The course will be taught over the first four and a half weeks in the Spring Quarter on an intensive
schedule. It will be examined on the basis of a paper, due on a subject to be agreed and on a date to be agreed at
the end of the Spring quarter.
Instructor(s): Jaś Elsner Terms Offered: Spring
Prerequisite(s): The course will be taught over the first 4 and a half weeks in the Spring Quarter on an intensive
schedule.
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Note(s): This course meets the HS or LMCS Committee distribution requirement for Divinity students.
Equivalent Course(s): ARTH 38311, CLAS 35923, CLCV 25923, RLST 28311, RLVC 38311, MDVL 28311

ARTH 28313. Introduction to Early Christian Art. 100 Units.
In this course, we will explore the beginnings of Christian art and architecture from the third to the seventh
century within the larger framework of late antique culture. Questions we are going to discuss include: What do
the earliest Christian images in the catacombs and on sarcophagi convey about the hopes and fears of those who
commissioned them? What were the functions and messages of the splendid mosaics that survive, for instance,
in churches of Rome and Ravenna? What is the place of early Christian manuscript illumination within the
larger context of late antique book culture? How were visual means employed to provide exegesis of the Bible
or advance theological arguments? In which ways did the design and furnishing of churches respond to needs
associated with the celebration of the liturgy? What do we know about viewer response to Christian art both in
the private and the public spheres? To what degree was early Christian architecture and iconography inspired by
the arts of Greco-Roman polytheism and ancient Judaism? Why did it take several centuries for early Christianity
to develop a distinct visual language of its own in the first place?
Instructor(s): Karin Krause Terms Offered: Winter
Equivalent Course(s): RLST 28313

ARTH 28325. Art and Description in Antiquity and Byzantium. 100 Units.
This course explores the rich tradition of ekphrasis in Greco-Roman antiquity and Byzantium - as it ranges from
vivid description in general to a specific engagement with works of art. While the prime focus will remain on
texts from Greece, Rome and Byzantium - in order to establish what might be called the ancestry of a genre in
the European tradition and especially its fascinating place between pagan polytheistic and Christian writing
-- there will be opportunity in the final paper to range beyond this into questions of comparative literature,
art (history) writing and ekphrasis in other periods or contexts, depending on students' interests and needs. A
reading knowledge of Greek in particular could not be described as a disadvantage, but the course can be taken
without knowing the ancient languages. The course will be taught over the first 4 and a half weeks in the Spring
Quarter on an intensive schedule. It will be examined on the basis of a paper, due on a subject to be agreed and
on a date to be agreed at the end of the Spring quarter.
Instructor(s): Jaś Elsner and Karin Krause Terms Offered: Spring
Prerequisite(s): The course will be taught over the first 4 and a half weeks in the Spring Quarter on an intensive
schedule.
Note(s): This course meets the HS or LMCS Committee distribution requirement for Divinity students.
Equivalent Course(s): ARTH 38325, RLST 28325, RLVC 38325, CLCV 28323, MDVL 28325, CLAS 38323

ARTH 28330. Art and Religion from the Roman to the Christian Worlds. 100 Units.
This course will be an introduction to Roman and early Christian art from the early empire to late antiquity. It
will explore the significance of the changes in visual production in relation to different attitudes to religion and
society; its specific and conflictive historiography; the particular issues involved in the move to Christianity and
a Christian visual culture. We shall veer between an empirical inductive approach, looking at lots of stuff and
a more general account of theoretical overviews that have been offered for Roman and late art - overviews that
have been influential in the broader historiography of art history as a discipline.
Instructor(s): Jaś Elsner Terms Offered: Spring
Note(s): The course will be taught over 5 weeks in the Spring Quarter on an intensive schedule. This course meets
the HS or LMCS Committee distribution requirement for Divinity students.
Equivalent Course(s): CLAS 38322, RLST 28330, RLVC 38330, CLCV 28322, ARTH 38330

ARTH 28500-28600. History of International Cinema I: Silent Era; History of International Cinema II: Sound
Era to 1960.
This sequence is required of students majoring in Cinema and Media Studies. Taking these courses in sequence is
strongly recommended but not required.

ARTH 28500. History of International Cinema I: Silent Era. 100 Units.
This course provides a survey of the history of cinema from its emergence in the mid-1890s to the transition
to sound in the late 1920s. We will examine the cinema as a set of aesthetic, social, technological, national,
cultural, and industrial practices as they were exercised and developed during this 30-year span. Especially
important for our examination will be the exchange of film techniques, practices, and cultures in an
international context. We will also pursue questions related to the historiography of the cinema, and
examine early attempts to theorize and account for the cinema as an artistic and social phenomenon.
Instructor(s): Allyson Field Terms Offered: Autumn
Prerequisite(s): Prior or concurrent registration in CMST 10100 is required. Course is required for students
majoring or minoring in Cinema and Media Studies.
Note(s): For students majoring in Cinema and Media Studies, the entire History of International Cinema
three-course sequence must be taken.
Equivalent Course(s): ENGL 48700, ENGL 29300, ARTV 20002, ARTH 38500, MAAD 18500, MAPH 33600,
CMLT 32400, CMST 48500, CMST 28500, CMLT 22400

ARTH 28600. History of International Cinema II: Sound Era to 1960. 100 Units.
The center of this course is film style, from the classical scene breakdown to the introduction of deep focus,
stylistic experimentation, and technical innovation (sound, wide screen, location shooting). The development
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of a film culture is also discussed. Texts include Thompson and Bordwell's Film History: An Introduction;
and works by Bazin, Belton, Sitney, and Godard. Screenings include films by Hitchcock, Welles, Rossellini,
Bresson, Ozu, Antonioni, and Renoir.
Instructor(s): James Lastra Terms Offered: Winter
Prerequisite(s): Prior or concurrent registration in CMST 10100 required. Required of students majoring or
minoring in Cinema and Media Studies.
Note(s): CMST 28500/48500 strongly recommended
Equivalent Course(s): ARTH 38600, MAPH 33700, ARTV 20003, REES 45005, ENGL 29600, MAAD 18600,
CMST 48600, CMLT 32500, CMLT 22500, CMST 28600, ENGL 48900, REES 25005

ARTH 28607. Art Inc.: Art and Industry After 1945. 100 Units.
This seminar tracks the aesthetics and politics of visual art's relationship with industry between WWII and the
present. We will examine the work of artists, architects, and designers who variably critiqued, celebrated, worked
for, or otherwise engaged with an array of postwar industries-and their corporate avatars-including aerospace,
electronics, materials science, and computing. Readings drawn from art history, as well as histories of business,
science, and technology will illuminate problems which concern the rise of industrial design as a profession, the
roles of public art and art collecting as forms of corporate image-making, the artist-as-manager of the 1960s, the
entanglement of art and artists in the so-called "military-industrial-aesthetic complex," the rhetoric of "creativity"
in corporate culture, corporate artist-in-residency programs like those at Xerox Park and Google, and other more
subtle instances of art's proximity to corporate power. In addition to readings, visits to art collections on campus
and Chicago-area public art will inform our investigation.
Instructor(s): T. Shabtay Terms Offered: Autumn
Equivalent Course(s): ARTH 38607

ARTH 28610. Topics in Curating Indigenous Art. 100 Units.
In twenty-first century museums, the curation of Indigenous objects brings with it many dynamically changing
responsibilities and considerations, as well as ethical and legal questions that vary by region, country, and
legislation. These topics are essential knowledge for students studying Indigenous art and archaeology in their
curriculum and who may be considering careers in related fields. That said, even scholars who do not directly
study Indigenous art may someday find themselves responsible for it, whether as a department chair or museum
director, making familiarity with these issues essential preparation. Ultimately, the curation of Indigenous art is
shaping the leading edge of curatorial practice in museums today-as well as popular discourse.
Terms Offered: Winter

ARTH 28705. Christian Iconography. 100 Units.
In Christian culture, visual images have for many centuries played a pivotal role in ritual, devotion, intellectual
thought, and religious instruction. The most important aims of this course are that students understand
images convey meaning in very unique ways and learn how to decode their visual messages. The study of
iconography encompasses a variety of methods used to identify the subject matter of a pictorial image, describe
its contents, and analyze its discursive strategies in view of its original cultural context. We will cover some
of the most important themes visualized in the arts of Christianity by analyzing imagery spanning different
periods, geographical regions, pictorial media, and artistic techniques. While special emphasis is placed on the
intersections of art and literature, we will also examine pictorial themes that are independent of a specific textual
basis. Alongside the study of Christian iconography, this course will address broader issues of visual inquiry,
such as patronage, viewer response, emotions, and gender roles. In this course, students will acquire a 'visual
literacy' that will enable them to explore all kinds of works of art fruitfully as primary sources in their own right.
Instructor(s): Karin Krause Terms Offered: Autumn
Equivalent Course(s): MDVL 28705, RLST 28705

ARTH 28815. World's Fairs, 1851-1937: Chicago and Paris. 100 Units.
The great era of world's fairs (or universal expositions) lasted about ninety years. Although this golden age
originated in London and took expression on every continent, two of its most significant hosts were Paris and
Chicago. This course will examine the character and impact of expositions in these two cities, concentrating on
Paris expositions held between 1855 and 1937 and the two Chicago fairs of 1893 and 1933. Particular attention
will be given to the art, design, and architecture featured, stimulated, and sometimes ignored by the fairs. But
technological, racial, political, institutional, and social themes will be examined as well. This colloquium is meant
to encourage creation of research papers. It will meet once a week and there will be heavy reliance upon images
at each session.
Equivalent Course(s): HIST 28805

ARTH 29001. Painting and Description in the Roman World: Philostratus' Imagines - Religion, Education,
Sexuality. 100 Units.
This course explores Roman art, especially painting, through the single most thoughtful, playful and creative
text on naturalistic painting written in antiquity. Arguably, it is the most interesting examination of the brilliance
and the problems of naturalism ever written in the Western tradition, creating a non-historicist, fictive and
rhetorically-inflected model for thinking about art. Philostratus took the rhetorical trope of Ekphrasis to new
heights, in an extraordinary intermedial investigation of textuality through the prism of visuality and of visual
art through the descriptive prism of fictional prose. The course will involve close readings of Philostratus'
descriptions of paintings alongside exploration of the Greek and Roman art of the imperial period from
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Pompeian paintings via floor Mosaics to sarcophagi. A reading knowledge of Greek could not be described as
a disadvantage (!) but is not a requirement. The course will be taught over 5 weeks in the Spring Quarter on an
intensive schedule. =Before the course begins, read the Imagines of the Elder Philostratus in the Loeb Classical
Library translation (by Arthur Fairbanks, 1931, Harvard U.P., much reprinted). This book is not exorbitantly
expensive and is worth buying, as we will all need a copy throughout.
Instructor(s): Jaś Elsner Terms Offered: Spring
Prerequisite(s): Before the course begins, read the Imagines of the Elder Philostratus in the Loeb Classical Library
translation (by Arthur Fairbanks, 1931, Harvard U.P., much reprinted).
Equivalent Course(s): GNSE 39001, ARTH 39001, GNSE 29001, RLVC 39001, RLST 29001

ARTH 29303. The Art of Empire: British India. 100 Units.
This seminar aims to teach students how to look at, think about, and engage critically with the visual culture
of British India. Together, we will examine the repercussions of the Anglo-Indian colonial encounter on the
disciplines of painting, decorative arts, photography, and architecture. We shall not only study the objects
themselves, but interrogate the cultural, political, and intellectual circumstances under which they were
produced, circulated, collected, and displayed. Finally, we will explore the legacy of the British empire today-its
influence on contemporary art, the politics and practices of museum displays, repatriation debates, and beyond.
For the final project, students will conceptualize their own exhibitions, selecting eight artifacts that present a
broad view of the art of colonial South Asia.
Instructor(s): Tara Kuruvilla Terms Offered: Spring
Prerequisite(s): Consent is required to enroll, with a focus on fit rather than prior experience. Interested students
should email the instructor (Tara Kuruvilla, tkuruvilla@uchicago.edu) with a short paragraph explaining their
interest in the course and any related experience or coursework. Students must attend the first class to confirm
enrollment.

ARTH 29600. Doing Art History. 100 Units.
This course has two main objectives: to explore major texts and methodological approaches within the discipline
of art history and to develop art historical research and argumentation skills. The course aims to deepen your
understanding of art history as a discipline and the range of analytic strategies it affords. We read a mix of
classic and more recent essays that have shaped and represent the discipline, and test their wider applicability
and limitations. Through this process, participants are encouraged to discover the kinds of questions that most
interest them.
Instructor(s): M. Ward Terms Offered: Winter
Prerequisite(s): Consent Only
Note(s): Required of third-year students who are majoring in art history. Consent is required for registration. This
course does not meet the general education requirement in the arts.
Equivalent Course(s): ARCH 29600

ARTH 29609. Realism: Art or Metaphysics? 100 Units.
Besides its historical role as the first capital-letter avant-garde in painting and literature, Realism is making a
return in many current artistic and, for that matter, cultural and journalistic contexts. But whether one examines
its entanglement with reputed adversaries like Romanticism and Idealism, its origins in ancient and medieval
metaphysics, or its strange side career as a label for amoral pragmatism in political theory and practice, the
many-sidedness of realism makes pinning it down quite a challenge. Is there any common thread binding Plato
and Courbet, Virginia Woolf and García Marquez, Catherine Opie and Ai Weiwei? Can there be a realism of
dreams and desire, such as one might find in Freud? And is realism a revolutionary venture, or a consolidating
surveillance of social types? What role do new technologies and forms of spectatorship, from oil painting to
photography, the printed book to streaming media, play in its rise and evolution? Readings in art history, fiction,
and philosophy will alternate with film screenings and gallery visits
Instructor(s): Andrei Pop and Mechtild Widrich Terms Offered: Autumn. Autumn
Prerequisite(s): No Consent Required
Equivalent Course(s): ARTH 39609

ARTH 29700. Reading Course. 100 Units.
This course is primarily intended for students who are majoring in art history and who can best meet program
requirements by study under a faculty member's individual supervision. The subject, course of study,
and requirements are arranged with the instructor. Prerequisite(s): Consent of Instructor and Director of
Undergraduate Studies Note(s): Students are required to submit the College Reading and Research Form. Must
be taken for a quality grade. With adviser's approval, students who are majoring in art history may use this
course to satisfy requirements for the major, a special field, or electives. This course is also open to nonmajors
with advanced standing. This course does not meet the general education requirement in the dramatic, musical,
and visual arts.
Terms Offered: Autumn Spring Winter
Prerequisite(s): Consent of Instructor and Director of Undergraduate Studies
Note(s): Students are required to submit the College Reading and Research Form. Must be taken for a quality
grade. With adviser's approval, students who are majoring in art history may use this course to satisfy
requirements for the major, a special field, or electives. This course is also open to nonmajors with advanced
standing. This course does not meet the general education requirement in the arts.
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ARTH 29800. Senior Thesis Workshop. 100 Units.
This workshop provides guided research on the topic of the senior thesis. Students arrange their program of
study and a schedule of meetings with their assigned section leader. Required of fourth-year Art History majors
who wish to pursue honors.
Instructor(s): Staff Terms Offered: Autumn
Prerequisite(s): Possibly required of Fourth-Year Art History Majors; consult the program requirements in the
catalog and contact Art History's Director of Undergraduate Studies for more information.
Note(s): This course does not meet the general education requirement in the arts.

ARTH 29900. Preparation for the BA Paper. 100 Units.
This course provides guided research on the topic of the senior paper. Students arrange their program of study
and a schedule of meetings with their senior paper advisor.
Instructor(s): Staff Terms Offered: Autumn,Spring,Winter
Prerequisite(s): Consent of instructor and Undergraduate Program Chair
Note(s): Students are required to submit the College Reading and Research Form. May be taken for P/F grading
with consent of instructor.


